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SPRING INTO CANADIAN ART
MUST-SEE SHOWS THIS SEASON

 A coast-to-coast roundup of exhibitions to check out  
as the weather grows warmer.

From Whistler, British Columbia, to Charlottetown, Prince 
Edward Island, Canada’s museums and art galleries have 
assembled an impressive spring exhibition calendar. The 
roster is notable for the number and quality of major new 
presentations of historical and contemporary Indigenous 

art. The offerings include a rare comprehensive survey of 
drawings from Kinngait, Nunavut, at the McMichael Canadian 

Art Collection, where Inuit artistic practices from the twentieth 
and twenty-first centuries are put in dialogue to emphasize their continuity 
in the face of change. Shows tackling crucial issues around ecology and the 
environment also take centre stage as winter thaws and spring renewal begins 
in these politically uncertain times. Read on to learn more about the upcoming 
exhibitions that will inspire hope.   
 
Sara Angel 
Founder and Executive Director, Art Canada Institute

KATHLEEN DALY AND GEORGE 
PEPPER: THE LAND AND ITS PEOPLE 

Confederation Centre of the Arts, Charlottetown   
Until October 5, 2025 

Following their 1929 marriage, Ontario-born artists Kathleen Daly (1898–1994) 
and George Pepper (1903–1962) began travelling across Canada, painting 

and drawing its landscape and peoples. This exhibition is both a portrait of a 
marriage as well as early-to-mid-century art in Canada. Both Daly and Pepper 

were taught by Group of Seven member J.E.H. MacDonald (1873–1932), whose 
influence is apparent in their compositions, as seen in the jagged rooftops, lines 
of crops, and faraway mountains of Pepper’s Tobacco Patch, 1933 (above left). 

Daly and Pepper were driven by the social concerns typical of artists in the 
1930s and are known for their empathetic portraits, such as Daly’s striking work 

Untitled (Native Woman Wearing Scarf), n.d. (above right). 

Learn more about Kathleen Daly and George Pepper: The Land and Its People  

HER LAND:  
PERSPECTIVES IN ECO-ART  

Kelowna Art Gallery    
Until May 11  

Curated by Christine May, Her Land: Perspectives in Eco-Art in Kelowna 
recognizes the profound contributions of women artists to the environmental 
art movement. Highlighting ephemeral and site-specific installation works in a 

variety of media, the exhibition’s nine artists—Annie Briard, Sherri Chaba, Dana 
Claxton (b.1959), Csetkwe Fortier, Joice M. Hall (b.1943), Gwen MacGregor, 

Monique Martin (b.1966), Tara Nicholson, and Lyndal Osborne (b.1940)—explore 
themes of sustainability, Indigenous land rights, and stewardship and collectively 

urge viewers to critically reimagine our relationship to our one shared Earth.  

Learn more about Her Land: Perspectives in Eco-Art  

WORLDS ON PAPER: DRAWINGS 
FROM KINNGAIT AND DREAMING 

FORWARD: CONTEMPORARY 
DRAWINGS FROM KINNGAIT  

McMichael Canadian Art Collection, Kleinburg   
Until August 24  

Curated by Emily Laurent Henderson, Associate Curator, Indigenous Arts and 
Culture, these two groundbreaking exhibitions ambitiously survey the vital 

drawing practices of Kinngait. Worlds on Paper is billed by the McMichael as a 
“once-in-a-generation” exhibition of two hundred drawings that “foreground the 

cultural continuities of life in Kinngait in the face of dramatic societal change 
over more than five decades,” emphasizing the community’s singular creativity, 
adaptability, and resilience. Its companion show, Dreaming Forward, focuses on 
drawing in Kinngait since the 2000s, when the scale of the work became larger 
and there was a new candour and humour in depicting contemporary Northern 

life. Both shows feature celebrated names alongside lesser-known artists.  

Learn more about Dreaming Forward: Contemporary Drawings from Kinngait  

RIVER OF DREAMS: IMPRESSIONISM 
ON THE ST. LAWRENCE AND  

SARAH MALONEY’S PLEASURE 
GROUND: A FEMINIST TAKE ON  

THE NATURAL WORLD  
Beaverbrook Art Gallery, Fredericton   

Until October 5, and April 12 until October 12  

In Fredericton, New Brunswick, be sure to see River of Dreams: Impressionism 
on the St. Lawrence, a magnificent survey of Impressionist painting in Quebec, 

including works by William Brymner (1855–1925), Ozias Leduc (1864–1955), 
and Henrietta Mabel May (1877–1971), among others. The exhibition—which 

originated at the McMichael, where it was co-curated by Anne-Marie Bouchard 
and Sarah Milroy—is deepened with archival photography and material culture 

from the era, promising an immersive experience. Also on at the Beaverbrook is a 
solo exhibition of works by Nova Scotia artist Sarah Maloney (b.1965), renowned 

for her sculptures and textiles referencing flora, fauna, and the workings of 
the human body. This survey spans thirty years of her practice using various 

techniques, from welding to stitching, to explore gender, desire, and power in  
a colonial context. 

Learn more about River of Dreams: Impressionism on the St. Lawrence 

RADIOACTIVE: A SELECTION  
OF NUCLEAR EPHEMERA AND 

RECORDS FROM JOHN O’BRIAN’S 
ATOMIC COLLECTION  

National Gallery of Canada, Ottawa  
Until August 31 

Over two decades, renowned art historian John O’Brian, Professor Emeritus 
at the University of British Columbia in Vancouver, has amassed a collection of 
fascinating ephemera about the nuclear age. As a follow-up to his compelling 
2015 Art Gallery of Ontario exhibition Camera Atomica, this presentation at 
the National Gallery of Canada in Ottawa is curated from his trove of atomic 
artifacts, which includes photographs, postcards, children’s games, and even 

the Super 8 film Canadian Mounties vs. Atomic Invaders. Collectively, the works 
allow for a deep dive into a cultural moment that, as O’Brian points out, was 
utopian and anxiety-ridden in equal measure, while also encapsulating the 

simultaneous allure and horror of atomic power.  

Learn more about Radioactive: A Selection of Nuclear Ephemera  
and Records from John O’Brian’s Atomic Collection 

RESTLESS BY NATURE: MARY SUI YEE 
WONG, 1990S TO THE PRESENT  

Richmond Art Gallery  
April 12 until June 8 

Restless by Nature gives audiences a rare opportunity to discover the ephemeral 
and under-recognized work of Hong Kong-born artist Mary Sui Yee Wong 
(b.1956). Wong immigrated to Canada in 1963 and grew up in Vancouver’s 
Chinatown before relocating to Montreal in 1988. This timely survey spans 

her varied practice in sculpture, photography, video, costume, and public art. 
To create the exhibition’s works—including Nature Morte, 1999 (above left), 
and Nature Morte II, 2001 (above right)—featuring sculptural installations of 

everyday found objects with their surfaces transformed by a layer of powdered 
turf, Wong dug deep into personal memory, cultural history, familial legacy, 

Orientalism, and anti-Asian sentiment. 

Learn more about Restless by Nature: Mary Sui Yee Wong, 1990s to the Present 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

MARGAUX WILLIAMSON:  
SHOES, BOOKS, HANDS,  
BUILDINGS, AND CARS  

Museum of Contemporary Art, Toronto   
April 17 until August 3

Margaux Williamson (b.1976) has a way of bringing fragments of her life together 
into dreamlike paintings marked by contrasting visual perspectives. She has 

been a beloved fixture of the Toronto art scene for decades, and her work has 
been increasingly lauded abroad, with recent major international exhibitions. 
This hometown presentation of new and recent paintings at the Museum of 

Contemporary Art will celebrate her dazzling, cinematic canvases, drawn from 
views of her home, studio, streets, and the urban and natural worlds around her.  

Learn more about Margaux Williamson: Shoes, books, hands, buildings, and cars  

POUNDING THE PAVEMENT: 
MONTREAL STREET PHOTOGRAPHY  

McCord Stewart Museum, Montreal   
April 18 until October 26  

A sprawling love letter to Montreal’s urban life, Pounding the Pavement: 
Montreal Street Photography features the work of thirty artists from the 

nineteenth century to today—including the images above by Denis Plain (b.1939) 
and Normand Rajotte (b.1952)—drawn from the McCord Stewart Museum’s 

collection of 2.1 million photographs. The exhibition gathers over four hundred 
photographs of everyday life in the city, organized into six sections that present 
the street as a public arena, a site of protest, an assertion of collective identity, 

an architectural environment, a setting for local culture, and simply a place 
where things happen. 

Learn more about Pounding the Pavement: Montreal Street Photography  

THE COAST MOUNTAINS: RECENT 
WORKS BY EDWARD BURTYNSKY  

Audain Art Museum, Whistler   
April 27 until September 15

Internationally renowned artist Edward Burtynsky (b.1955) reflects that it is 
estimated that “most of Western Canada’s glaciers will be lost to melting within 
the next eighty years.” In contemplation of this fact, Burtynsky brings together 

photographs that capture the sublime yet eroding landscape of British Columbia, 
engaging with the subject of global warming and, specifically, its impact on 

glaciers. The works are a reminder of what is being lost: relics of ancient ice and 
an essential resource for ecosystems and fresh water in this part of the world. 
The Coast Mountains is a poignant exhibition by Burtynsky, who has dedicated 

his career to documenting humanity’s physical impact on the environment 
through his epic photographs. 

Learn more about The Coast Mountains: Recent Works by Edward Burtynsky  

ABRAHAM ANGHIK RUBEN:  
A RETROSPECTIVE  

Winnipeg Art Gallery—Qaumajuq   
Opening May 2025 

The Michelangelo of Inuit artists, Abraham Anghik Ruben (b.1951) has had a fifty-
year career that is the focus of a new exhibition at the Winnipeg Art Gallery—
Qaumajuq. Abraham Anghik Ruben: A Retrospective surveys the visionary work 
of this Paulatuk, Northwest Territories–born carver, including ninety sculptures, 
such as the intricate bronze Odin, 2008 (above left), and the soapstone The Way 
of the Wolf, 2012 (above right). The exhibition explores Ruben’s deep interest in 
Inuit and Viking history, and it presents a number of monumental recent works 

as well as large paintings inspired by the colours of medieval manuscripts. 
It also shares the personal story of the artist, including how he grew up in 
the Northwest Territories hunting and fishing with his family, was sent to a 

residential school at age eight, and how he became a full-time artist now living 
on Salt Spring Island, British Columbia.  

Learn more about Abraham Anghik Ruben: A Retrospective  

THE ANCESTORS ARE TALKING: 
PAINTINGS BY THE  

INDIGENOUS SEVEN  
Whyte Museum of the Canadian Rockies, Banff   

May 3 until October 19

Founded in 1973, the Professional Native Indian Artists Inc. (PNIAI) collective 
included Norval Morrisseau (1932–2007), Joseph M. Sánchez (b.1948), Jackson 

Beardy (1944–1984), Eddy Cobiness (1933–1996), Alex Janvier (1935–2024), 
Daphne Odjig (1919–2016), and Carl Ray (1943–1978). PNIAI was known as 
the Indigenous Group of Seven, and the group’s work relied on imagination 

and abstraction to create powerful images that shaped the evolution of 
Indigenous art in Canada and inspired future generations. Co-curated by 

Sánchez, PNIAI’s last surviving member, along with The Whyte’s curators, Dawn 
Saunders Dahl and Christina Cuthbertson, The Ancestors Are Talking: Paintings 

by the Indigenous Seven explores the legacy of one of this country’s most 
groundbreaking artist collectives.  

Learn more about The Ancestors Are Talking: Paintings by the Indigenous Seven 

CAROLINE MONNET – 
PIZANDAWATC / THE ONE WHO 

LISTENS / CELUI QUI ÉCOUTE  
Esker Foundation, Calgary   

May 24 until August 24

Caroline Monnet (b.1985) is one of the most accomplished multimedia artists 
working in Canada today, and the Esker Foundation is an elegant venue for 

this exhibition of her recent work. This series of formally innovative sculptures 
explores the intergenerational transmission of language and its ties to the 

land. The works embody the Anishinaabe and French Canadian contemporary 
artist’s enduring engagement with time, oral history, and knowledge-sharing in 

sculptural and woven forms. 

Learn more about Caroline Monnet – Pizandawatc /  
The One Who Listens / Celui qui écoute

TARRALIK DUFFY: KLIK MY HEELS  
Remai Modern, Saskatoon   

May 24 until October 12

Nunavut-born artist Tarralik Duffy (b.1979) is best known for her “soft” sculptures 
and drawings like Klik, 2023 (above left), and Palaugaaq (Origin Story), 2023 
(above right), which take simple foods and other products—the essentials— 
from Inuit life in the North and render them at an epic scale, giving them an 
iconic power. Most of these items are imported, part of an experience she 

cuttingly calls being “colonized by condiments.” Named for a tinned meat, Klik 
My Heels features recent works that evoke personal and collective cultural 

memories, tracing the distance from Duffy’s birthplace of Salliq to her adopted 
home of Saskatoon. 

Learn more about Tarralik Duffy: Klik My Heels 

THANK YOU TO OUR BENEFACTORS 
 

The ACI is a not-for-profit educational charity that receives no  
government financing or public support. Our work is made possible  

by an important circle of friends, patrons, and benefactors.  
 

If you would like to support our important work,  
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Scot-Brown. [8] Republic Pictures, Canadian Mounties vs. Atomic Invaders, 1953, Super 8 colour film, 10 x 
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from the series Rue Sainte-Catherine, 1981, gelatin silver print, 27.7 × 27.7 cm. Collection of the McCord 
Stewart Museum, Montreal, Gift of Denis Plain, M2018.93.1341P. Courtesy of the McCord Stewart Museum, 

Montreal. [13] Normand Rajotte, Untitled, from the series Les enfants de mon quartier (Centre-Sud, Montréal), 
1979, gelatin silver print, 40.6 × 50.6 cm. Collection of the McCord Stewart Museum, Montreal, Gift of 

Normand Rajotte, M2019.97.7. Courtesy of the McCord Stewart Museum, Montreal. [14] Edward Burtynsky, 
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39 x 31 cm. Collection of the Winnipeg Art Gallery, Gift of the Eric Sprott Family. Courtesy of the Winnipeg 

Art Gallery. [18] Norval Morrisseau, Attitude and Attention, Punk Rockers, c.1991. Courtesy of The Norval 
Morrisseau Estate, OfficialMorrisseau.com and Whyte Museum of the Canadian Rockies. [19] Caroline 

Monnet, Kikinaham – To Sing Along With 03, 2023, weaving, roof underlay, and waterproofing membrane,  
28 x 42.75 in. Courtesy of the artist and Blouin-Division Gallery. [20] Caroline Monnet, Ojigabwe, 2020, 
concrete, moccasins, Pendleton coat (Hudson’s Day), 40 x 10.5 cm. Courtesy of Florence-Agathe Dubé 

-Moreau, Laurent Duvernay-Tardif Collection, and Esker Foundation. [21] Tarralik Duffy, Klik, 2023, leather 
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Palaugaaq (Origin Story), 2023, digital drawing. Courtesy of the artist.
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