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SNOW DRAMATIC 
WINTER SCENES IN CANADIAN ART  

 Throughout history, artists have braved the elements to capture 
quintessential experiences and representations of winter in Canada.

We have been dealing with the biggest, most dramatic 
snowstorms in decades, along with frosty temperatures 
and challenging terrains. But there is a bright side; nature’s 
beauty and winter scenes have been a source of inspiration 
to countless Canadian artists throughout the country’s 
history. From the rural villages of Quebec to the mountain 

ranges of British Columbia and up to the Arctic, artists have 
captured the beauty of winter across Canada using different 

styles and a diverse selection of media. They see beyond the difficulties of the 
colder months to create winter scenes that are not just reflections of the season, 
but are moving works that stir up feelings of joy, celebrate winter’s chilly allure, 
and explore issues related to environmentalism.  
 
Sara Angel 
Founder and Executive Director, Art Canada Institute

HOCKEY HASSLES 
by William Kurelek 

A group of boys playing shinny (pick-up hockey) gather 
in front of two wooden goalposts. The puck lies before 
them as they argue over a goal. The artist William Kurelek 
(1927–1977) grew up playing hockey and drew inspiration 
from his experiences as a goalie who always seemed to be 
caught in the middle of disputes such as these. Kurelek often 

returned to images of prairie winter scenes, reliving both the 
harsh realities and the joys of the season through the lens of his 

childhood. He compiled these paintings into a series presented in his book  
A Prairie Boy’s Winter (1973). 

Read more in ACI’s William Kurelek: Life & Work  
by Andrew Kear

COMPOSITION  
(MOTHER AND CHILD)  

by Annie Pootoogook 

A woman and child bundled in a parka look out toward the 
viewer. In the background, a winter snowscape of white, 
blue, and grey surrounds the figures. Annie Pootoogook 
(1969–2016) used colour to draw the viewer’s attention to 
the mother and child. Pootoogook represented her lived 

reality as a woman in her community of Kinngait, Nunavut, 
and brought important recognition to contemporary Inuit 

art through works such as this. She shifts away from unrealistic 
and stereotypical ideas of Inuit life, offering outsiders a lens to view these 
experiences in an honest and critical light. 

Read more in ACI’s Annie Pootoogook: Life & Work  
by Nancy G. Campbell 

OAKDALE PLACE  
by Lionel LeMoine FitzGerald 

Looking out at snow-covered houses, Lionel LeMoine 
FitzGerald (1890–1956) stages this image from an elevated 
point of view, as if the viewer were standing in a second-
storey window. Born and raised in Winnipeg, FitzGerald 
drew much inspiration from his community—the people,  
the landscapes, and the houses. He also created a body  

of work that combined abstraction and representation.  
Taking what may seem like a simple view of a neighbourhood,  

FitzGerald transforms his surroundings through a combination of geometric  
and organic forms. Due to Winnipeg’s harsh climate, winter landscapes were a 
recurring theme throughout FitzGerald’s career. 

Read more in ACI’s Lionel LeMoine FitzGerald: Life & Work  
by Michael Parke-Taylor 

ICEBERG FANTASY NO. 9  
by Doris McCarthy 

In the 1970s, Doris McCarthy (1910–2010) embarked on her  
first journey to the Canadian Arctic. This trip fostered her  
love for the North, a fascination with icebergs, and inspired 
the creation of a series of works that included Iceberg 
Fantasy No. 9, 1973. Her paintings in this series are not  

mere depictions of a place. Instead, her application of  
colour and abstraction characterizes her iceberg fantasies  

as an imaginative representation drawn from her formative  
experiences in the North. McCarthy developed a body of work that illustrated 
the diversity of Canada’s terrain, and her Arctic landscapes are some of her  
best-known creations. 

Read more in ACI’s Doris McCarthy: Life & Work  
by John G. Hatch 

CHAMP-DE-MARS, WINTER  
by William Brymner 

William Brymner (1855–1925) captures the simplicity of 
everyday life in this domestic winter scene. Brymner, a 
dedicated educator and prominent artist in the nineteenth 
century, was an avid traveller. He is best known for his 
paintings of Canadian and European landscapes. In this 

image, the figures are pictured on the outskirts of a village  
in Montreal, leisurely pulling toboggans, walking dogs, and 

mingling in groups. The soft lighting and warm colours of the 
village in the background offset the cool tones of the snow and sky in  
Brymner’s icy winter scene. 

Read more in ACI’s William Brymner: Life & Work  
by Jocelyn Anderson

WINTER SLEIGH RIDE  
by Maud Lewis 

Maud Lewis (1903–1970) and her vibrant, colourful landscapes 
are singular in Canadian art history. Her winter paintings 
combined bright and imaginative scenery, often with figures 
engaging in various activities, such as skiing, skating, and 
sleigh rides. In this painting, three horse-drawn sleighs 

move through the snowy countryside. There is a warmth to 
this winter scene that conveys a sense of joy and nostalgia 

for the season. Lewis portrays the scene from a slightly elevated 
perspective, prompting viewers to imagine themselves following the sleighs 
down a hill. Throughout her career, Lewis returned to wintery snow-covered 
landscapes many times. 

Read more in ACI’s Maud Lewis: Life & Work  
by Ray Cronin 

MISSIE ALICE NOTMAN  
IN SLEIGH WITH NURSE  

by William Notman 

A woman and child, dressed in winter clothing, pose in front 
of a snow-covered field. William Notman (1826–1891) was one 
of the most prominent photographers in Montreal during the 
nineteenth century. Notman set himself apart through his 
elaborate set designs and innovative approach to capturing 

winter scenes, such as this, in his studio. Technical limitations 
of photography at the time made outdoor portraiture in the 

cold winter months nearly impossible. While his wintertime scenes 
were convincing, certain techniques of illusion reveal themselves. For example, 
the woman and child’s cheeks are not rosy, yet would be if they had been posing 
in cold temperatures for extended periods. 

Read more in ACI’s William Notman: Life & Work  
by Sarah Parsons  

HEXAPLANE STRUCTURIST  
RELIEF NO. 2 (ARCTIC SERIES)  

by Eli Bornstein 

Between 1986 and 1998, Eli Bornstein (b.1922) travelled to 
Ellesmere Island, which led to the creation of his Arctic 
Series. Depicting the icebergs he observed in the Arctic 
through abstract form, this work is one of his quintessential 
Structurist reliefs—a blend of painting and sculpture—and 

positioned him as a key figure in the advancement of abstract 
sculpture in Canada during the mid to late twentieth century. 

This work is one of his most significant from the Arctic Series. In 
it, Bornstein combines vibrant hues of translucent Plexiglas to mimic the effect 
of icy blue icebergs reflected in the water. 

Read more in ACI’s Eli Bornstein: Life & Work  
by Roald Nasgaard 

WINTER, NORTHWEST ARM, 
HALIFAX  

by Elizabeth Styring Nutt 

Snow covers the land in this picturesque winter view of Point 
Pleasant Park in Halifax. Elizabeth Styring Nutt (1870–1946) 
returned to this location multiple times, painting the setting 
from different vantage points and seasons. Her impact 
as an educator and her traditional approach to Canadian 

landscape painting made her one of the most important 
figures in Halifax’s emerging art scene in the early twentieth 

century. This winter landscape exemplifies Nutt’s ability to 
skillfully replicate her natural surroundings. 

Read more in ACI’s Halifax Art & Artists: An Illustrated History  
by Ray Cronin 

LLEWELLYN III 59°04’N; 134°05’W  
by Leslie Reid 

This painting is one in a series of works by Leslie Reid (b.1947) 
dedicated to exploring the characteristics of glaciers and 
the physicality of northern terrains. The painting depicts the 
Llewellyn Glacier, which can be found near the borders of 
British Columbia, Yukon Territory, and Alaska in the Juneau 

Icefield. Reid travelled north to document these glaciers, and 
while she captures the beauty of the pristine glacial structures, 

her pursuit was driven by a commitment to issues related to 
environmentalism. Her work calls attention to climate change and its impact  
on the far reaches of Canada’s cold and wintry environments. 

Read more in ACI’s Ottawa Art & Artists: An Illustrated History  
by Jim Burant 

THANK YOU TO OUR BENEFACTORS 
 

The ACI is a not-for-profit educational charity that receives no  
government financing or public support. Our work is made possible  

by an important circle of friends, patrons, and benefactors.  
 

If you would like to support our important work,  
please see this page. 
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