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THE LOOK OF LOVE 
ELEVEN CANADIAN WORKS

Canadian artists who capture devotion and affection in their work.

Happy Valentine’s Day! To mark this moment on the calendar, 
we are spotlighting eleven works that centre love in some of 
its transformative abilities to sustain, to comfort, and to unite 
us. The pieces featured below offer us compelling examples 
of tenderness and vulnerability, including bodies intertwined 
in mutual support, gazes that carry deep affection and 

strength, and a single kiss that radiates passion. Whether it’s 
through the solace of family, the warmth of community, or the 

intimacy of romantic (or platonic) bonds, each work invites us to reflect on how 
love may strengthen us. We’re exploring the diverse ways in which Canadian 
artists have depicted acts of care and affection. For love is not just a feeling— 
it’s a force that can support and shape us in deep and unexpected ways.  
 
Sara Angel 
Founder and Executive Director, Art Canada Institute

AFTER SWIMMING, 1955 
by Alex Colville 

At a tranquil beach, a male figure calmly gazes at his 
swimming companion. He tenderly wraps a towel over her 
shoulders—an affectionate and quiet gesture that exudes 
comfort, care, and protection. Maritime artist Alex Colville 
(1920–2013) was an expert at conveying the beauty of 

a couple’s warm connection through simple actions, as 
exemplified in the piece above. The relationship between 

husband and wife captivated him throughout his career, and the 
celebrated artist drew inspiration from his own relationship with his wife and 
muse, Rhoda, often using her as a model for his works. 

Read more in ACI’s Alex Colville: Life & Work  
by Ray Cronin 

MATRIARCH, 2018  
by Rebecca Belmore 

In this striking portrait by Vancouver-based artist Rebecca 
Belmore (b.1960), we see a powerful expression of her love 
for her sister Florene, a member of the Lac Seul First Nation. 
Florene is shown in profile, her head held high. She is draped 
in bright red roses that cascade dramatically to the floor. 

This image, a celebration of Florene’s beauty and strength, 
is part of the series nindinawemaganidog (all of my relations), 

in which the internationally acclaimed Belmore highlights the 
pressing political and social issues facing Indigenous women today. 

Learn more about  
Rebecca Belmore  

QUIET TIME, 2005  
by Germaine Arnaktauyok 

Motherhood has long been a central theme in the work of 
famed Inuk artist Germaine Arnaktauyok (b.1946). In her 
paintings and drawings, she often captures the gentle 
and quiet moments between mothers and their children, 
highlighting the physical closeness and loving gazes that 
define these relationships. In Quiet Time, 2005, pictured 

above, an Inuit mother gently cradles her sleeping infant 
against a serene deep blue sky. Her affectionate expression 

creates a moment of peaceful stillness, while her soft touch exudes care— 
a profound testament to the bond between mother and child. 

Learn more about  
Germaine Arnaktauyok  

OUR FAVOURITE SPOT, 2018  
by Wynne Neilly 

Against a rugged backdrop, two trans men affectionately 
intertwine their bodies in a natural pool while softly gazing 
at the camera. The location remains undisclosed—a private 
sanctuary shared only between them. Wynne Neilly (b.1990), 
pictured at the back of this photograph, and Kyle Lasky 
(b.1989) met in 2009 and supported each other through their 

transitions. Their photographic works capture the physical 
intimacy of their bond, which is often perceived as romantic.  

Our Favourite Spot speaks of their profound connection and the power of a 
gentle touch to provide comfort and challenge notions of male platonic intimacy. 

 Learn more about  
Wynne Neilly 

JEWISH WEDDING IN CALGARY, 1975  
by William Kurelek 

Jewish Wedding in Calgary, 1975, by Alberta-born artist 
William Kurelek (1927–1977) is a vibrant celebration of love 
and community, spotlighting a couple’s deep affection and 
the collective support of those gathered at the event. The 
guests witness the pair’s commitment to each other through 
the symbolic breaking of the glass. Kurelek created an 

enduring record of Jewish life in Canada through his evocative 
paintings, especially those displaying moments of community joy. 

Although he was a devout Roman Catholic, he painted Jewish scenes as an act 
of building compassion across cultures and communities. 

Read more in ACI’s William Kurelek: Life & Work  
by Andrew Kear 

 

LES COMÉDIENS DU 3E ÂGE / C’T’À 
TON TOUR LAURA CADIEUX, 1978  

by Claire Beaugrand-Champagne 

This work by trailblazing Quebec photographer Claire 
Beaugrand-Champagne (b.1948) is part of a captivating series 
of portraits depicting the everyday lives of older people in 
nursing homes, community centres, and private residences 
across Canada. In the scene pictured above, the artist 

captures two elderly performers the instant they share a 
passionate kiss. For Beaugrand-Champagne, the images in this 

series serve as an important reminder that all moments of joy are 
deserving of celebration, no matter the location or stage of life. 

Learn more about  
Claire Beaugrand-Champagne  

UNTITLED, 2017  
by Oreka James 

Out of arched openings in a richly textured wall, two Black 
arms reach across realms to find each other and gently 
link fingers. This painting showcases Toronto-based artist 
Oreka James’s (b.1991) masterful ability to create portals to 
fantastical worlds, and to capture the small moments and 

gestures of affection that may take place when Black bodies 
meet while traversing these lands. As the two arms touch, they 

quietly rest together in the foreground, creating a moment that 
exudes the power and beauty of belonging and physical togetherness. 

Learn more about  
Oreka James  

A SOFT TOUCH, 2019  
by Anthony Gebrehiwot 

Scarborough-based artist and activist Anthony Gebrehiwot 
(b.1989) is known for exploring nuanced and tender forms  
of Black masculinities in his alluring photographic works.  
In this piece, the artist celebrates themes of self-love and 
hope by depicting his subject delicately holding a rose to  

his heart as he gazes ahead with quiet confidence and 
strength. Part of the series From Boys to Men: The Road 

to Healing, this image aims to call into question prevailing 
stereotypes of Black masculinities by showing a Black man in a moment of 
vulnerability and introspection. 

Learn more about  
Anthony Gebrehiwot  

COMPOSITION (PEOPLE,  
ANIMALS, AND THE WORLD 
HOLDING HANDS), 2007–8  

by Shuvinai Ashoona 

Throughout her career, renowned Kinngait artist Shuvinai 
Ashoona (b.1961) has been captivated by the power of 
friendship and the affection expressed through physical 
gestures like handholding, and this whimsical drawing 
reflects those fascinations. Ashoona uses bold colours and a 

striking oval composition to depict a diverse cast of figures—
including children, animals, mythological beings, and even 

planet Earth—joining hands to form a circle. Their playful  
gesture signals their deep connections while celebrating the joys experienced 
through mutual adoration. 

Read more in ACI’s Shuvinai Ashoona: Life & Work  
by Nancy G. Campbell  

MODEL T FORD, C.1955–65  
by Maud Lewis 

Famed Nova Scotia–born folk artist Maud Lewis (1901–1970) 
often depicted couples and groups of people engaged 
in shared hobbies, and the bonds that would strengthen 
through these activities. This joyous painting captures the 
simple pleasure of driving with a cherished companion. 

The two subjects, seated in their classic car, exude a sense 
of togetherness as they relish the freedom of the open road. 

According to Art Canada Institute author Ray Cronin, this image 
may have been based on the early years of Lewis’s marriage, when she and 
her husband would happily drive their Model T Ford around Digby County, 
embracing the small moments that are made extraordinary when you are with 
the one you love most. 

Read more in ACI’s Maud Lewis: Life & Work  
by Ray Cronin 

LOLA AND KAI  
IN THE MORNING, 2020  

by Rydel Cerezo 

For Philippine-born artist Rydel Cerezo (b.1996), family and 
home have long served as rich sources of inspiration. In 
his series Back of My Hand, 2020, the Vancouver-based 
photographer documented the important intimate moments 
of his multigenerational family in their home during the 

pandemic lockdown. The softly lit scene pictured above 
features Cerezo’s younger brother Kai affectionately leaning 

his head on his grandmother’s shoulder, creating a moment 
of quiet closeness. It is an image that powerfully underscores the impact the 
global shutdown had on familial relationships, as well as the power of physical 
connection during times of immense change. 

Learn more about  
Rydel Cerezo  

THANK YOU TO OUR BENEFACTORS 
 

The ACI is a not-for-profit educational charity that receives no  
government financing or public support. Our work is made possible  

by an important circle of friends, patrons, and benefactors.  
 

If you would like to support our important work,  
please see this page. 
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Our Friday Newsletters  
Are Supported By You.
Art Canada Institute is 100% donor funded.  
If you like our work, please consider helping  
us by making a donation.
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